
238 Putnam Avenue
Cambridge, MA  02139
August 11, 1996 

Ms. Darlene A. Dueck
The Anschutz Collection
2400 Anaconda Tower
555 Seventeenth Street
Denver, CO  80202

Dear Ms. Dueck:

Thank you for your letter of July 5.  As you know, we seemed to 
miss each other when we telephoned several months ago.  I have 
been in and out of town and I'm about to leave again in a couple
of hours.

I am very pleased that The Anschutz Collection purchased Eastman
Johnson's oil painting, The Counterfeiters, 29 3/4 x 37 inches, 
which I reexamined at Sotheby's on March 9, 1995.  I wrote 
Sotheby's a letter about the work, much of which I am including 
here.

You may have also noted that this painting was included in the 
exhibition Eastman Johnson which I organized for the Whitney 
Museum of American Art and which subsequently traveled to the 
Milwaukee Art Museum and the Detroit Institute of Arts during 
1972.  

Eastman Johnson (1824-1906) was already an accomplished portrait
draughtsman when he went to Europe in 1849 for further study.  
He spent two years in Düsseldorf as part of a thriving community
of American art students studying with the German-American 
artist Emanuel Leutze.  After two years, Johnson moved to The 
Hague where he developed a reputation as a skilled portrait 
painter.  During this time he also developed as a genre painter 
and the best of his early genre work, including The 
Counterfeiters, is from the years that he spent at The Hague.  

From the summer of 1853 comes a sketchbook that Johnson filled 
with drawings he did at Dongen in Holland.  One of those 
drawings is an interior that contains some of the same features 
as The Counterfeiters, particularly what appears to be a 
sleeping alcove in the left background.  There are two other 
larger drawings of figures that are known to be studies for the 
painting.  One charcoal is of the central figure seated with his
back to the viewer; it was in a private collection in 1971.  
Another drawing was included in the estate sale of 1907, "The 
Works of the Late Eastman Johnson, N.A." that was held at the 
American Art Galleries.  That drawing was no. 25 and reads:  



THREE STUDIES FOR ONE OF THE COUNTERFEITERS

Two heads and a half-length study of one of the principal 
figures in the picture entitled "The Counterfeiters."  The 
two heads are from the same sitter . . ."

Johnson also did a study of three heads in oil, which was sold 
at the same March sale when you bought your Counterfeiters.  
Although the title is "three studies for one of the 
counterfeiters," there are actually two studies of one person, 
who is not included in the finished painting, and one study of 
the figure whom Johnson actually selected.  The heads are quite 
finished: the lights and darks give all of them a strong three-
dimensional aspect; the highlights are deftly placed.    

The Counterfeiters was also in the 1907 estate sale; the entry 
read:

No. 74  THE COUNTERFEITERS

Three men are engaged in manufacturing false coin in a rude
interior.  One of them holds a pair of jeweller's scales to
the light, and his two companions, seated at a table, are 
finishing the pieces.  On the right of the group, which is 
strongly lighted from a window high up on the left, is a 
furnace with a crucible standing on the hot coals, and 
nearby is a sheet spread upon the ground to hold the money 
as it is finished.  A woman listens at the door on the 
left, and in the background, seen through a partly draped 
opening, an old hag is clutching what is apparently a box 
full of money.

According to my copy of the sale catalogue, W. B. Cogswell 
bought the painting for $115.

Even though The Counterfeiters is not signed, in my opinion the 
painting is clearly by the hand of Eastman Johnson.  As is 
characteristic of the artist, he drew outlines of some of the 
details of the composition before he commenced painting; for 
example, one can see graphite lines along the back edge of the 
table, the edge of the right man's green sleeve and along the 
contour of his knuckles.  Also characteristic of Johnson's work 
are the varying degrees of "finish" in the painting; this 
indicates his awareness of the new styles of painting coming 
from Paris, particularly from the atelier of Thomas Couture 
(whom Johnson would later seek out when he went to Paris in 
1855).  The broad flat white areas on the sleeve of the older 
man in contrast with the flat areas of shadow are characteristic
of this new style.  At the same time, deft highlights give 
definition to the features of the main seated figure, and his 
light red jacket provides a compelling focus for the painting.  
All of the figures emerge out of the darkened interior in 
varying degrees; to master such a convincing illusion of light 



and space was no easy task.  

I will be including the painting in my catalogue raisonné of 
Eastman Johnson.  At this point it consists of files of index 
cards.  I hope that at some time in the future I will be able to
hire an assistant to transfer my records to a data base.  

As you noted in your letter, Johnson certainly knew the leading 
artists of his time.  He was very sociable, and took an active 
part in the affairs of the National Academy of Design.  
Whittredge was a particularly close friend.  He did portraits of
Whittredge, and he collaborated with him on at least one 
painting.  

As to your query as to how Johnson "fits" into the Anshutz 
collection.  As you probably know, Johnson did beautiful 
drawings of the Ojibwe (Chippewa) while he was visiting his 
sister at Lake Superior during 1856 and 1857.  The majority of 
these drawings belong to the St. Louis County Historical Society
in Deluth, but every now and then a few that were not part of 
that particular collection come on the market.  

I want to thank you for your catalogue, but could I ask you to 
send me another version?  This particular copy is defective;  
pages 9-16 are missing and pages 25-32 are repeats.  (I will 
return the catalogue under separate cover; right now I am trying
to get this letter into the mail.)  Many years ago I visited the
Anshutz collection and have a copy of one of your earlier 
catalogues.  

On another matter:  I would like to reproduce your Ranney 
painting, Daniel Boone's First View of Kentucky.  It will appear
in a scholarly book, Art in Bourgeois Society, 1790-1850, edited
by Andrew Hemingway and William Vaughan, to be published in 
England by Cambridge University Press.  My essay is "The 
American Art-Union as Patron for Expansionism in the 1840s."  
Would it be possible to obtain a photograph?  I also need to 
know the provenance so that I am certain as to which of two 
versions it is.  Thank you.

I hope my above letter has been of some help.  Feel free to 
telephone me at my home 617/661-9544 or at Boston University, 
where I am chairman of the Art History Department (617-353-
2521).  I return from vacation on August 26.

Sincerely yours,

Patricia Hills
Author of Eastman Johnson


